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Performing for a live audience is at the heart of our musical world. The pandemic delivered a 
devastating blow by eliminating those audiences when so many major organizations simply shut 
down. Francesco LecceChong and the Santa Rosa Symphony, however, rose to the occasion, 
presenting live concerts recorded for a virtual audience. Francesco went one step further and 
decided to feature music by a living composer at this strange and unsettled time. I had the honor and 
pleasure of being that composer and this recording is devoted to works that were performed by the 
SRS during the pandemic. – Ellen Taaffe Zwilich 

 

Concerto for Cello and Orchestra (2019-2020)  
 
A Cello Concerto is something that had been on my “composer’s wish list” for a long time. I’ve 
written music for cello and piano, many chamber works that include cello, a Double Concerto for 
Violin and Cello, and my Symphony No. 2, which is subtitled “Cello Symphony,” and features the 
entire cello section (including a cadenza!).  
 
One of the things I love about the cello is that it covers virtually the entire range of the human 
voice—from the lowest bass to the highest soprano (I particularly like its evocation of the mezzo-
soprano). But I sometimes refer to string instruments as “singers on steroids,” because of the power 
they give to a composer to explore virtuosity as well as expressivity. My Cello Concerto engages 
both the lyrical, singing nature of the instrument and its technical possibilities. Throughout the piece, 
the orchestra plays a significant role with many interactions, including some unusual dialogues (e.g., 
between the cello and a trumpet).  
 
The Concerto is in three movements. But with a General Pause Fermata (a musically silent pause) 
between the 1st and 2nd and the 2nd and 3rd movements, the work can be perceived as a single 
movement of about 20 minutes in length. Material introduced at the beginning maintains an influence 
throughout the piece, bonding the movements as one.  
 
The Concerto was commissioned by the South Florida Symphony Orchestra, Sebrina Alfonso, 
conductor, for Zuill 4 Bailey, cellist. It was premiered by the SFSO, Sebrina Alfonso and Zuill Bailey 
in March, 2020. The Concerto is dedicated to the SFSO, Sebrina Alfonso and Zuill Bailey, and was 
written in memory of Leonard Rose and Mstislav Rostropovich.  
 

 

Peanuts® Gallery for Piano and Orchestra (1996)  
 
To the Peanuts® Gang: I have written some music for and about you: For Schroeder: “Schroeder’s 
Beethoven Fantasy” is based on a few bars of a piece you play on your toy piano (Beethoven’s 
Hammerklavier Sonata). Since you love Beethoven so much, I imagine you improvising and creating 
a new piece (a fantasy) on Beethoven’s music.  
 
For Linus: It seems that naptime is never far from your mind, or, at least, that you’re always prepared 
with your blanket, so here’s “Lullaby for Linus” just for you.  
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For Snoopy: I think you’re really “cool,” and I know you like to dance, so get your paws in gear for a 
hot-blooded Brazilian whirl in “Snoopy Does the Samba.”  
 
For Charlie Brown: For all those times when life causes you to cry “Good grief,” a rather wistful, but 
not terribly sad, “Charlie Brown’s Lament.”  
 
For Lucy, who can go from perfectly calm to absolutely wild in a single cartoon frame: “Lucy Freaks 
Out” (I hope you can hold your composure for the next 15 minutes!).  
 
For Peppermint Patty and Marcie, with thanks for encouraging me in my work (“Good going, Ellen!”): 
“Peppermint Patty and Marcie Lead the Parade.” Yes. Sir!  
 
The piece was commissioned by Carnegie Hall and first performed by Albert Kim and the Orpheus 
Chamber Orchestra on March 22, 1997. It is dedicated to Charles M. “Sparky” Schulz, the creator of 
Peanuts®, who lived in Santa Rosa from 1969 until his death in 2000.  
 

 

Romance for Violin and Chamber Orchestra (1993)  
 
As the title might suggest, my “Romance” is a short and simple work. Unlike most of my chamber 
music, it 5 eschews development in favor of a simple direct tune, followed by a brief, more athletic 
“Allegro” and concluding with a slightly veiled reprise of the original tune. Above all, this piece 
celebrates some of the simple pleasures of playing the fiddle.  
 
The work was commissioned by the McKim Fund in the Library of Congress and written originally for 
violin and piano. It was premiered in that form by Ida Kavafian and Menahem Pressler. The piece is 
dedicated to Yehudi Menuhin and Edna Michel.  
 
 

Prologue and Variations for String Orchestra (1983)  
 
The Prologue begins slowly (Andante misterioso), accelerates to a faster tempo (un poco piu 
mosso), then returns to the original tempo. It ends expectantly, with a pause separating it from the 
Variations.  
 
The Variations movement is considerably longer and consists of four sections of contrasting speed 
and character, all based on some aspect of the Prologue. Although this movement is constructed by 
variation and development of material from the Prologue, these are not “variations” in the traditional 
sense because the initial theme is not maintained in all of the variations.  
 
In using the word “prologue” I meant to suggest a dramatic analogy because, in a way, the function 
of the Prologue in this work is to introduce “characters” (musical ideas), some of which are drawn 
rather fully while others are only suggested. It is in the ensuing section, Variations, that the drama 
unfolds.  
 
Another important aspect of Prologue and Variations is that it celebrates the special sonorities, 
character and expressiveness of the string orchestra. The piece was commissioned and premiered 
by the Chattanooga Symphony, led by Richard Cormier, on April 10, 1984. 


